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Chairman’s Report. November 2025

Christmas is coming and the lights are being switched on in the streets
up and down the country, helping us all to get into the Christmas spirit so
again we have organised our annual Christmas lunch at Porters Park Golf
Club on Wednesday December 3rd , 12.30 for 1.00 -

Set in beautiful parkland it is a lovely venue for our Christmas
celebration. As | write this report details, cost and menu choices for the
lunch are being prepared and will be advised shortly.

In September , a small number of our members had a most enjoyable and successful 5 day trip to
North Wales , visiting castles and historic houses in the area, including the Isle of Anglesey . We
also had a boat trip up the Menai Straits and a beautiful scenic train ride on the Welsh Highland
narrow gauge railway from Caernarfon to Porthmadog.

A similar 5 day trip is been arranged for September next year to Kent . The details will be posted
on our website in January, and | will have some hard copies available should any of you prefer
that format.

The Thursday afternoon workshop has attracted new members to our Society. We welcome them
and hope that they enjoy all the other lectures and activities that we offer

On November 16th we have engaged Jake Winkle, a water colour artist, and excellent teacher for
a full day workshop to be held in the Radlett Village Institute

We have been fortunate and most grateful to have Angela Sobell organising some very interesting
day visits for us over the past few years, but she has decided that she can no longer continue to
do this. Should anyone feel that they would like to do this job - | would be delighted to hear from
you.

Many of you will see, several times a year as you walk up and down the High Street , some of our
members art work exhibited in the lovely Harpenden Building Society window.

Again during the month of October we had a large exhibition of our Members art work in the
Radlett Centre foyer. 21 Artists exhibited 39 painting.

All of the above is put together by a hard working committee of 7 people !! If anyone would like to
be more involved with the Society please speak to me or anyone on the committee.
You would be most welcome

Finally | would like to wish you all
A Happy Christmas and a Peaceful New Year !

Best wishes
Gill Cooper
Chairman



Membership for 2026

Dear Members,

The committee and | very much hope that you have enjoyed your membership of our Society this
year.

We have had 9 varied, excellent, really interesting and informative lectures. Earlier in the year there
were some varied and interesting trips* and a fabulous holiday in North Wales. There was also the
Summer Exhibition in June, a month long exhibition in the foyer and cafe at The Radlett Centre
this October and 3 mini exhibitions in the Harpenden Building Society. In addition to our regular
Thursday afternoon workshops, and en plein air summer schedule, we have had an online
demonstration from the excellent teacher, Peter Keegan, a demonstration of Encaustic Wax art
from member, Gundula Stevens, and an all day workshop with Jake Winkle in November. There
will also be our lovely Christmas lunch at Porters Park Golf Club on Wednesday 3rd December.

Future Plans

*We are optimistic that we shall be able to announce more trips in 2026 as one of our members is
hoping to offer us her considerable experience in organising trips, after the New Year.

We are also hoping to have some live models at the Thursday workshops in 2026.
And, of course, we have a really interesting lecture programme lined up for for the coming year.

All these activities have cost you £35 membership which has not altered for 5 years, since 2020.
The cost of lecturers in particular has carried on rising steadily over this period. Other costs have
also risen, of course, such as insurance, Zoom and room hire to name but a few.

Your Committee has decided that, when your Annual Subscription is due on January 1st, we are
obliged to increase the subs this year to £38.

£3.00 is less than a cup of coffee so we hope that you will not be too put out by this increase.

If you have a regular standing order set up, please could you ensure that you have updated it
before January 1st. Thank you very much.

Best wishes,
Anna

Lecture Reports

Soapsuds and Whitewash ; The Sea Paintings of J.M.W.Turner
Lecture by Barry Venning given on 11 September 2025

Barry Venning focused in on ten specific paintings in this first-rate talk. While the examples
discussed were all seascapes, they nevertheless represented widely varying types of scene, painting
techniques and approach to the subject.

We must recall that Turner was born in 1775 and died in 1851; his life was lived not only through a
period of extraordinary and unprecedented change, but in his late youth and early adulthood the
Napoleonic wars effectively prevented much travel by sea.



Nevertheless he was fascinated by fishermen and dramatic accounts of wrecks found in
contemporary broadsheets. His first work exhibited at the Royal Academy in 1793 was Fishermen
at Sea based on a trip with French fishermen. The depiction of turbulent sea was already striking,
as was the unusually detailed depiction of the human figures. Another relatively early example of
romantic turbulent and threatening seas was The Shipwreck of 1805.

In The Battle of Trafalgar as seen from the Mizen Starboard Shrouds of the Victory (1806-8),
another dramatic work, he achieved historical accuracy by interviewing the survivors of the crew
and officers and reading their notes.

More drama at sea was manifested by Lifeboat and Manby apparatus going off to a Stranded
Vessel(1831) and Slave Ship with Typhoon Coming On (1840) with the horrific throwing overboard
of sick slaves in their chains. Apparently loss of cargo overboard was an insured event, loss of cargo
due to disease was not.

A marked contrast was represented by Stangate Creek on the Medway (1823), a luminous
watercolour radiating an atmosphere of great calmness.

Exact historical accuracy was not invariably the artist's greatest priority. The Old Temeraire Tugged
to its Last Berth to be Broken Up (1838) is well-known for the sun apparently setting in the East
and the tug pulling the old warship in quite the wrong direction, spotlessly clean and with her many
masts still intact was a beautiful romantic and poetic evocation of the sadness of the passing of time
and power, only loosely based on historical fact save that the event did take place.

Another fanciful creation was the 'historical’ (i.e. mythical) Ulysses Deriding Polyphemus (1828)
with its strong use of colour and approach to detail that strongly (and by many years) foreshadowed
the Impressionists. An approach to the abstract was found in Snow Storm: Steam Boat off a
Harbour's Mouth (1842).

Each of these beautiful paintings spoken about was worthy of a lecture to itself. Barry Venning
skilfully maintained interest without descending into the greatest detail but successfully identified
the notable features in each.

This talk was certainly well-attended on Zoom, but the audience in the hall was sparse. Your
correspondent could not help thinking that it would be courteous to the speaker if more members
felt able to attend the lecture in person.

Edward Cross



Lecture by Stella Grace Lyons 9th October 2025 - Nordic Light - Swedish fin de Siecle

Why do we know so little about Swedish Art between the late 19th Century and early 20th century,
and why has this been an overlooked and under appreciated in art history? This was a question
asked by Stella Grace Lyons in her illuminating lecture on Nordic Light - Swedish fin de Siecle.
With the exception maybe of Edvard Munch, most of us were surprised that we had so little
knowledge of the beautiful and evocative paintings by Scandinavian artists at this time.

Stella explored why these artists may be little known to us, Sweden at this time was rather isolated
from the artistic developments revolutionising painting in Europe, particularly in France, and
retained a rather formal and traditional way of teaching and presenting art. Swedish artists such as
Gustaf Fjaestad, Prince Eugen, Albert Edelfelt, Jenny Nystrom among others, in searching to form
their own style, travelled in Europe including to Paris, where they found freedom to embrace
progressive ideas. Artists had little success in demanding change from the traditional approach of
the Swedish Royal Academy of Art and this led to some artists forming the ‘Oponents’ as they
called themselves, who organised their own exhibitions. In their search for a national identity, artists
began looking looking for Swedish subject matter for inspiration, encompassing Swedish nature
and folklore

Stella gave examples of how this was reflected particularly in the wonderful Nordic scenes and
portraits of Anders Zorn, Carl Larsson’s interiors and depiction of childhood scenes, together with
his wife Karin Bergoo. These artists were also involved in textiles, furniture and Arts and Crafts
movement. Personally, I found the atmospheric snowy landscapes by Gustav Fjaestad most
appealing, you could almost step into those paintings and feel the cold, and the crunch of snow
beneath your feet.

These Swedish artists are little known in the UK and few are exhibited here. Stella’s eye opening
lecture was a wonderful introduction to this unfamiliar area of art, and left me and I ‘m sure many
of our members wanting to know and see more. I hope that one day our galleries will hold an
exhibition celebrating these remarkable artists so we can all enjoy the ‘Nordic light.’

Carmel Byers

Meet the Artist

Welcome to the second of our newsletter articles which focuses on one of our members and
provides some insight into their artistic life and inspiration and a few other life experiences as well.

Over a few coffees and an iced chocolate Inga Armstrong shared some of her history and the part art
has played in it.

Inga, when did you start doing art? — I have always done art. In my earliest years I loved colouring
in, always carefully colouring inside the outlines. I was surrounded by relatives who did art. My
Mum and Aunt were artists and my Uncle was an art teacher in Brazil. My Great Uncle Tryggve
Sagen was an art collector. He donated many works of art to what is now known as the National
Museum in Oslo and a book has been written about him. My younger sister and her husband are
also artists.



What were your school years like? — I went to school in several

different countries as my Dad travelled around for his work. I was

born in Norway, my father was Norwegian and my mother was

Brazilian. I started school in Norway but then we moved to

= Switzerland and I went to school in Geneva. This was where I won my
; first ever prize in art when I was aged about 11 or 12. It was a picture

¢ of two giraffes. I cant remember what the prize was!

We then moved to Frankfurt in Germany. And then on to England

- where we lived on Richmond Hill. John Mills was one of our

neighbours! When we moved to the UK I went to a girls school in Ashford which I hated. I took an

A level in art there which I am now very proud to say I failed! Attendance at a college in Holland

Park followed where I studied languages.

How many languages can you speak? — I can speak four languages Norwegian, French, Portugese
and English, and [ am now learning Italian.

What careers have you had? — I have had many different careers. I worked for Air France for a
while and then Heathrow Airport. | have worked for the RSPCA and been a postman, gardener and
garden designer. Now I am a bee keeper!

What inspires you the most for your art work? — I love all aspects of nature: landscapes, animals,
insects.

Who is your favourite artist? - Monet. I recently visited his famous house and garden in Giverny
which was wonderful.

What do you love most about doing art? — It makes me happy. It is an escape from everyday life.
Also doing workshops and art courses is very inspiring as I thrive on being surrounded by like
minded people.

What is your favourite art medium? — my favourite at the moment is oils. But I started with
watercolours and then poster paints and I also do acrylics and pastel.

Have you done other crafts? — Yes I have done printing, pottery, needlework, and flower arranging.
I enjoy doing any job or activity that has a creative element.

Do you enjoy exhibiting? — Yes I love exhibiting. I started when I joined the Radlett Art Society
about 15 years ago. Now I also exhibit in a variety of locations such as the Radlett Centre, Dagnall
Street Baptist Church with the St Albans Art Society and at Aldenham Church for the annual
Aldenham Art Festival. I sold my first painting when I was 15 years old — it was a view of
Richmond Hill towards the river done in oils.

What aspects of art are you concentrating on now? — I am trying to explore abstract painting. It isn’t
something I am comfortable with yet but I keep trying.

And Finally....did you know........ Inga was Miss Air France and came second in a Miss Heathrow
Airport competition!



Art Demonstration

Paul Alcock
Zoom Demonstration -
Thursday January 15th

We shall be welcoming back Paul Alcock following his previous
inspiring demonstration of a street scene.

Details of what he will paint this time and in what medium, will
follow as soon as they are available

Lecture program 2026

Zoom - January 15th Paul Alcock art demo

Zoom - February 19th Clare Ford-Wille; Joseph Wright of Derby ‘National Gallery
exhibition ‘From the Shadows

Zoom - March 26th Linda Collins ‘History of art, changing ideas of Beauty and how choice
of frame can influence a painting etc’

Live & Zoom - April 30th Val Woodgate ‘Picasso & his women’

Live & Zoom - May 7th Barry Venning ‘Cartoons and Contraptions: The wonderful world
of W Heath Robinson’

Live & Zoom - June 11th Frank Woodgate ‘Lee Miller’ artist and photographer
Live & Zoom - July 16th Jessica Faye ‘Frida Kahlo and The Tate Modern Exhibition’

Live TBC and Zoom, or Zoom only - September 17th Frances Ross ‘Textiles Transition’;
from craft to fine art for women artists from Anni Albers to Lucy Sparrow’

Zoom - October 22nd Jo Walton ‘The Art and Craft of John Piper; versatile British Artist °

Zoom - November 19th Julia Musgrave, ‘Rembrandt Cabinet of Curiosities; Aspiration,
Inspiration, Obsession or Stock?’



MEMBERSHIP of Radlett Art Society
Dear Member,

Your annual Radlett Art Society membership subscription for 2026
is due on the 1st January.

The subscription for the year has had to be increased by £3 to £38
for an individual, (full time students - £10). If you pay by direct debit,
please could you change it accordingly.

You can also pay online by Direct Bank Transfer to

Radlett Art Society,

Nat West Account 50902571
Sort 60-17-14
Reference Your Name.

(Please confirm your payment to me at membership @radlett-art-
society.co.uk)

Or by cheque which should be made payable to the Radlett Art
Society and sent to

Anna Cross, Membership Secretary, Radlett Art Society
2 Letchmore Road, Radlett. Hertfordshire WD7 8HT,

Tel: 07538518704,
email membership@radlett-art-society.co.uk
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