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Chairman’s Report. August 2026

Since my last newsletter we have welcomed several new members to the Society, to whom we
extend a very warm welcome and hope that you enjoy our lecture programme for this year and
take part in the other activities offered by the Society.

Our main event was The Summer Exhibition held again, in June, at the Radlett Village Institute. It
was a most successful 3 days with lots of visitors who bought many cards and paintings.
Anna has included a fuller report in the newsletter.

Our lectures this year have been most interesting and varied, and Frances is already organising
the programme for 2027

In July we welcomed Jessica Fahy, a new lecturer to our society. She gave a brilliant lecture

on the painter Frida Kahlo, giving a clear insight into the complex and troubled life Frida lived . We
had hoped that the proposed Trip to the Tate Modern to see the current exhibition of Kahlo’s work
would have enhanced our appreciation of the Lecture. Unfortunately we had to cancel the trip due
to lack of numbers.

The Thursday workshop is a thriving, friendly group of artists - all are welcome to come along to
paint, stick or draw - or however you want to express your art! . It only costs £7 and is 1.30-3.30
and takes place in the Radlett Village Institute

Currently we are meeting outside, “en plein air”, in venues around Radlett. The programme of
venues is available if you want to join us. We return to the
Institute on September 3rd

In November, Susan Gray, who paints mainly in acrylics but
does use other mediums, will spend a full day workshop in the
Village institute with us. Her demonstration and our painting
will be of a sea scape in the morning. In the afternoon our
work will be using a palette knife !

Susan is an interesting person and teacher. | am sure we will
have an enjoyable day and learn some new techniques
Numbers have to be restricted for this - the date is Sunday
November 22nd - cost is £50 - put it in your diary or let me
know if you are interested

We are still looking and hoping that someone in our membership may feel that they could take on
the role of outside visits and maybe take on the task of organising a day out to one of the beautiful
National Trust houses or gardens in our area. They are so well worth seeing. You will have
received an email recently canvassing your opinions about what our membership would enjoy by
way of trips and events

It would be lovely to have another member on our small committee - but that degree of
commitment is not necessary for this role.

Finally a date for your diary:-

Wednesday December 2nd 2026 is booked at Porters Park Golf Club for our annual Christmas
lunch, 12.30 for 1.00

Further details will follow soon |.e. menu choices, meal cost etc

This can be the kickstart to your Christmas festivities - it would be lovely to welcome lots of you to
the beautiful surroundings of the Golf Club



My best wishes to you all,
Gill Cooper, Chairman

Schiaparelli and the Surrealists, Picasso, Man Ray, Cocteau, Giaocometti, The Futurists
and Staged Performance art and design

Portrait of Nusch Eluard (1937) Malian Futurism and Fashion

* rell .
Schiaparelli & D by Pablo Picasso

Forthcoming Lectures

Thursday September 17th live & Zoom at Radlett Institute 413 Watling
Street, WD7 7JG 8.00 pm.
Lecture by Frances Ross

Elsa Schiaparelli retrospective V&A exhibition and her many collaborations
with artists highlights the link between fashion and art.

Thursday October 22nd Zoom only 7.45 for 8.0pm
lecture "The Art & Craft of John Piper; versatile
British Artist' by Jo Walton

From romantic images of British Architecture to
the window of the new Coventry Cathedrial. The
lecture looks at John Piper as one of the most
versatile 20th century artists.




Other Dates for your Diary

Radlett Art Society Radlett Centre Exhibition - October 1st -31st in the Foyer
and Cafe ground floor area of The Radlett Centre. This exhibition is entirely free to visitors.

Closing date for submissions 15th September to me, anna.cross@me.com

A Selection of Exhibitions of Interest - some related to RAS lectures this year

Bayeux Tapestry at The British Museum - 10th September 2026 - 11th July 2027. Booking
reopens later in the year

Monet & Renoir Painting Side by Side at The National Gallery - 27th July -15th September
Renoir & Love at The National Gallery - 3rd October - 31st January 2027

Hepworth in Colour at The Courtauld until 6th September

M.C. Escher at Somerset House until 6th September

James McNeill Whistler at Tate Britain - 21st May sent- 27th September

Frida Kahlo at Tate Modern - 25th June - 3rd January
Tracy Emin at Tate Modern until 31st August - (some parallels with Frida Kahlo)
‘Schiaparelli: Fashion Becomes Art’ at The V&A - 21st March to 1t November 2026.

Summer Exhibition News

This year Radlett Art Society held a very successful and busy Summer Exhibition at
Radlett Village Institute over the weekend of 5th - 7th June.

21 Artists exhibited 93 Hung Pictures together with 43 Browser works and 15 pieces
of Wood Turning as well as a huge selection of Cards.

We welcomed around 200 visitors to our exhibition throughout the weekend.

This year, 6 Prizes were awarded by our very experienced, considerate and thoughtful
Judge to, whom we are immensely grateful too - what an invidious task she has, to be
asked to choose winning paintings. In addition, we also had a People’s Favourite Prize,
awarded by popular vote. This proved very popular and it was fascinating to see how
our visitors engaged with the challenge of choosing their favourites. It really made
people look and consider the work they were seeing exhibited.

Our prize winners were
1st prize - Shirley Rose Conn for her beautiful
Watercolour - “The Weir - St Albans’

2nd prize - Gundula Stevens, 3rd prize - Vicky
Valins, 4th prize - Adam Lewis,
5th prize - Nadi Shanassi, 6th prize - Anna Cross




The People’s Favourite Prize went to Frank Tiller for his very striking 36”x24” Oil -

‘Street Tango’

October Exhibition at The Radlett Centre

Once again, Radlett Art Society has been offered the Foyer and Cafe space at The Radlett Centre
for the whole of October

Members of our Society are invited to submit up to 2 recent works of art to be hung at the Radlett
Centre at 9.15 on Thursday 1st October and taken down between 9.30 and 10.00 on Saturday 31st
October.

We would like all sizes of work but if there are too many very large works we shall have to reserve
the right to only accept as many as will fit in the space. We shall have to make that decision when
we hang the exhibition.

Please let me have the details of you submissions between 15th August and 15th September.

The details | need are your name, the name of your work, the medium and the cost. All work must
be properly framed (unless it is a canvas which does not need a frame), D-links on the back to hold
cord or wire (no hooks please) and wire ends taped please.

Please email details of your submission to me at anna.cross@me.com

Thank you in advance.
Anna

Meet the Artist

Taking temporary respite from the soaring July temperatures in the air-conditioned café, Teatro, Frances
Ross kindly met Inga and | to share some of her experiences in art and design for this month’s Meet the
Artist.


mailto:anna.cross@me.com

Frances when did you start doing art? — as a child | always painted, drew and designed. | came from a very
creative home. My mother was always doing creative things; knitting, making clothes, crocheting. However,
she viewed these activities as hobbies rather than a career so when | said | wanted to go to Art School she
was not in favour of this choice and so | ended up going to secretarial college.

What formal training have you had in art and design? — in my 40’s | took advantage of a government
initiative to encourage mature students to go to university. | went to Middlesex University to do a BA in
Fashion Design and Typography. Typography is the art and technique of arranging type to be visually
appealing in print or online. After | had completed my undergraduate degree, | went on to do a Masters at
the Middlesex where | also taught part time. After graduating with my Teaching Art & Design qualifications
| went on to be a Senior Lecturer at the University of the Arts, initially at London College of Communication,
then London College of Fashion and Central St Martins teaching fashion/design and design history. |
became a principal lecturer and represented LCF all over the world - which | loved. Since retiring at 73 |
have taken many art and design courses — first of all to improve my drawing skills, | did life drawing and a
term of drawing hands and feet. | look forward to doing many more stimulating courses.

What areas of work has your training opened up for you? — | have done a wide variety of jobs in the sphere
of art and design: teaching, giving talks and lectures in the UK and abroad, curating student art exhibitions,
art direction for photographic shoots, and making my own jewellery to sell in Covent Garden. | feel that |
have been very lucky in having so many different avenues of creative expression and career paths opened
up for me.

Which famous people have you met in the course of your career? — | have been very privileged to meet

many creative artists in many different fields; Vivienne Westwood, Feliks Topolski (British-Polish artist and

set designer for Glynbourne Opera), David Bailey, Giorgio Armani, Zandra Rhodes, Grayson Perry to mention
a few.

Who are your favourite designers/artists? — Elsa
Schiaparelli, Frida Kahlo and Matisse.

Do you like exhibiting your art? — Yes | do enjoy
doing that. | have taken part in many
collaborative shows and a couple of solo
exhibitions.

What would you say best sums up your style? —
eclectic! I am a colourist and often revert to
graphic design styles/formats. Now that | have a
dedicated studio room | am looking forward to
being able to explore where my creativity can
take me. The attached photograph of the two oil
paintings | did when | retired sum up my style. |
designed them on my computer from photos |
took on a trip to India. They represent north and
south India in colour and content. In the north is
the Taj Mahal with the tile designs (shown top and bottom) that are still created by generations of artisans.
And in the south in Cochin the colourful saris blowing in the wind which are echoed in the traditional fishing
nets.

Finally......did you know...... there was an early endorsement of Frances’ teenage designer talent in the
swinging 60’s when Carnaby Street first began. She took a precious sketch book of her clothing designs to
one of the shops to see if any of them would be interested in making up her designs. 2 months later, when
she was passing by, she saw some of her designs for sale in the window. However, she never got her
sketchbook back or got credit for the designs.



Thank you Frances, for sharing some of your colourful life in art and design.

Interview conducted by Cherrie Chester and Inga Armstrong

Lecture Report -

Review of the RAS lecture on ‘Cartoon and Contraptions — the Wonderful World of W. Heath
Robinson.” Given by Barry Venning

Barry began his lecture with a slide of a typically fascinating work by William Heath Robinson, a
perfect illustration of his ridiculously overcomplicated and ingenious machines, reflecting his zany
sense of humour. Barry pointed out that the name ‘Heath Robinson’ has become an expression
referring to bizarrely complicated design generally of machines. He had even come across someone
who knew the expression, but had not been aware that it had originated from a real person! In fact,
there was a considerable disparity between the ingenious artworks Heath Robinson created and the
man himself, a father of 5, rarely seen without a suit and tie. Most of his drawings featured balding
middle-class men like himself, formally dressed which added to their general humour.

Heath Robinson’s zany sense of humour was admired by many well-known figures, including
individuals such as HG Wells, Jonathan Ross and others, influencing design and other artworks. In
particular, Nick Park’s famous Wallace and Gromit animations may never have come into existence
without Heath Robinson’s influence.

He was born in 1872 in London and studied at the Royal Academy becoming a book illustrator for
high end luxury books for the first decade of his career, producing some beautiful drawings. He
began publishing his own work in 1902, then progressing to the humorous drawings for which he is
so famous for the rest of his career. His first ‘contraption’ appeared in the magazine ‘Sketch’ in
1906 leading to him becoming a well-known and successful artist. With the coming of the First
World War, his satirical pictures poking fun at the Germans was immensely popular with the British
public, and particularly with the soldiers in the trenches, his sense of humour lifting the feeling of
despair prevailing at that time.

After the war, he became very popular in the USA, and his cartoons and drawings published in the
New Yorker Magazine. His commercial work included some beautiful work for Johnnie Walker,
among others, Barry’s all-time favourite being a book commissioned for the centenary of the Great
Western Railway containing 96 illustrations poking fun at the Railway. Heath Robinson was a
remarkable chronicler of life between the wars, also acting as a social commentator. He was even
commissioned to design a 35millimetre frieze for an ocean liner on the history of cocktails. His
cartoons and drawings also included sports, leisure, and architecture. A half size fully working
house was created for the Daily Mail Ideal Home Exhibition in 1934.

By the time of the WW2 Heath Robinson was not a well man. His anti-Nazi humour led to the
Gestapo putting him on a death list should they invade England. His reaction — ‘Gosh I'm really
famous aren’t 1?7’ Heath Robinson continued creating humorous drawings until his death in 1944.

Barry’s lively, informative and very entertaining lecture presented us with a wonderful selection of
humorous illustrations, cartoons and drawings. too many to comment on in this review. A visit to

the Heath Robinson Gallery in Pinner is highly recommended.

Carmel Byers



The Life and Art of Lee Miller : Lecture by Frank Woodgate on 11 June 2026

In this interesting and well-illustrated talk our familiar speaker Frank Woodgate outlined the life and
multi-faceted career of Lee Miller through photographs both by her and of her; she was both
photographer and model, though she said 'lI'd rather take a picture than be one".

Born in New York State in 1907, and actually named Elizabeth, she got involved the young age of 5
in her father's amateur photographic activities in his darkroom and was much used by him as a
model.

In late youth, in 1925 and 1927, she travelled to Paris and met Conde Nast, proprietor of
Vogue. She soon became a model for the magazine which launched her career as a much sought-
after model.

On a later visit she became assistant and collaborator with Man Ray despite his initial disinterest.
Together they chanced on the technique of solarisation, mixing positive and negative finishes. These
pictures displayed a strong element of the surreal, which endured into her work after setting up her
own studio. Characteristic compositions included human heads apparently encased in bell-jars. She
also acted as model for Jean Cocteau in his film The Blood of a Poet. She returned to the USA in
1934 and established her own studio.

She abandoned the studio when she met and married Aziz Aloui Bey, an Egyptian, and travelled
much in Egypt taking photographs such as Portrait of Space a desert landscape framed through a
torn fly screen. She also commenced an affair with Ronald Penrose, later her second husband. Her
work continued to display a quirky approach to subjects; such as her elevated view of the triangular
shadow of the Great Pyramid. She mixed in circles of celebrity artists and surrealists, not least
Picasso, and was an influence on Magritte.

She was in London when war came and remained there, photographing for Vogue and beginning to
dabble in the use of colour. She was also involved in war photography, notably in Northern France
and at Buchenwald and Dachau.

After the war she became a noted chef, but descended increasingly into alcoholism perhaps
connected to the early experience of being molested and raped by a family friend at the age of
7.She died in 1977.

Frank said that Lee Miller lived for 70 years yet had the varied experiences of 7 lifetimes. Life, she

said, was a matter of getting out on a limb and sawing it off behind you.

Edward Cross

Frida Kahlo : The art and life of an Icon. Lecture by Jessica Fahy on 16 July 2026

The subject of this energetic lecture is well-known probably to most members of the Radlett Art
Society. Now regarded as one of the most fascinating artists of the 20th. century, Frida Kahlo had a
relatively short life, living 1907-1954, only 47 years, in which she suffered great physical pain and
discomfort; Born in a suburb of Mexico City, one of six daughters of a German father (who was
emotionally important to her) and a Spanish/Native-American mother (to whom she was less close).
She was epileptic. Polio in childhood left her right leg shorter than the left. Aged 18 she was gravely
injured in a street accident between a tram she was aboard and a bus. She spent long periods
hospitalised undergoing numerous lengthy surgical operations. She also experienced much emotional
suffering probably related to an extent to bisexuality, and to her relationship with her husband, the
artist Diego Rivera. Conventional schooling seemed irrelevant to her. She started painting in hospital
and had virtually no academic or practical training in art and was largely self-taught. She was an



idealistic communist, identifying herself in some self-portraits as an indigenous Zapotec woman in
characteristic highly colourful traditional clothing.

Her artistic output was relatively modest; 200 paintings. Of these, no fewer than 55 were self-
portraits, a fact germane to the thread of the lecture. Self-portraits by a female artist were unusual.
She was the subject of considerable criticism by male art-historians and critics, with resistance to her
exhibiting her work.

Typically these self-portraits present her as severe, mannish and unsmiling. This depiction is different
from her appearance in photographs, and underlines the point that she used self-portraiture to
explore different inner versions of herself and her experiences. she said "l paint myself because | am
so often alone and | am the subject | know best".

She adopted a surreal style, which brought to mind Chagall and Dali. Her paintings frequently
include thematic objects or emblems and symbolic content. She included for example a highly-
decorated surgical corset of the type she had to wear following her injuries. Although a dream-like
quality is often apparent in her work, she said that she did not paint dreams but her own reality. It is
her subjective emotional experience that is presented. It is apparent that she felt catastrophe and
death to be and remain close.

She described the selfish and childish Diego Rivera as her 'other tragedy'. They married in 1929,
divorced in 1939 and remarried in 1940. He painted her only once.

Edward Cross



